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Education

2001-2006 - Saint-Petersburg State university, Fac-
ulty of journalism, Russia.

2007-2009 - Faculty of Photojournalism in the
name of U.Galperin, Saint-Petersburg, Russia.
2015-2017 - Pro Arte Foundation, program for
young contemporary artists

Selected Solo Exhibitions

2017 - “The Goddess Guide” and “W” projects at
Copenhagen Photo Festival

2016 - “Adopted Welsh”, Ffotogallery, Cardiff Con-
temporary Festival, UK

2015 - Four projects the show “The Alphabet

of Shared Words” at Museum of Photography,
Braunschweig, Germany

2015 - “Waiting” installation as a solo exhibition at
Chobi Mela Photography Festival, Dhaka, Bangla-
desh

2014 — “The Alphabet of Shared Words”” at Look-
Out gallery, Warsaw, Poland

2012 - Solo exhibition during the Short Film Festi-
val at Culture Center of

Bialystok, Poland

2012 - “Waiting”, solo exhibition during the festi-
val Encuentros Abiertos, Buenos Aires, Argentina.
2012 - “ID”, solo exhibition at LookOut gallery,
Warsaw, Poland

2012 - “W”, solo exhibition, Fotodepartament gal-
lery, Saint-Petersburg,

Russia.

Selected Group Exhibitions

2018 - “Waiting” at DongGang Photography Festi-
val, South Korea

2017 - “Shvilishvili” at Photobook Fenomenon,
Barcelona, Spain

2016 - “Shvilishvili” at FOTODOK, Utrecht, the
Netherlands

2016 - “Shvilishvili” at Moscow Museum of Modern
Art, Russia

2015 - “Waiting” at Lishui Photography Festival,
China

2015 - “The Alphabet of Shared Words” and “Wait-
ing” as part of the Month of Photography in Minsk,
Belarus.

2015 - Ping Pong: 30 Young photobooks vs. 30
Classics”, Paris, France

2015 - “Shvilishvili” projection at “El Trapiche Pho-
tosensible”, Spain

2015 - “W” as part of the “Experiences of Brownian
movement” exhibition, Lumiere Borothers gallery,
Moscow, Russia

2015 - “Waiting” in Void gallery, Derry, Northern
Ireland, UK

2015 - “Immerse” in “Construction. Photography in
search of approach”, Uglich, Russia

2015 - “Waiting”, projection at the Cortona on the
Move festival, Italy

2015 - “Just Another PhotoFestival’’, New Delhi,
India

2015 - “Shvilishvili” at Virka gallery, Helsinki, Finland
2015 - “Shvilishvili” at Format Photography Festval,
Derby, UK



2015 - “New Photobook Narratives” at Rayko
Photo Center, San Francisco, USA

2015 — “Waiting”” projection at Yangon Photo Festi-
val, Yangon, Myanmar

2014 - “Instructions for Use: The Setting Archive
and Editorial Projects”,

2014 - Projection at the festival “Encontros da
Imagem”, Braga

2014 — Discoveries of the Meeting Place, Houston
FotoFest Biennale

2013 - “Shvilishvili” multimedia installation at the
festival “Encontros da Imagem” in Braga, Portugal
2013 - “Waiting” project as a part of “She loves
me, she loves me not” exhibition during the festi-
val “Encontros da Imagem”, Braga, Portugal

2013 - “Perchance to Dream”, group exhibition in
“Andrea Meislin” gallery, New York, USA

2013 - “New Satint-Petersburg” show in Nieuw
Dakota gallery, Amsterdam, the Netherlands

2013 - “Minorities”, group exhibition at the “Foto-
doc” gallery, Moscow, Russia

2012 - “Me, myself and I”’, Anzenberger gallery,
Vienna, Austria

2012 - “Shades of Women”, screening, Teatro Due
Roma, Rome, Italy.

2012 - The Institut d’Estudis Fotografics de Catalu-
nya, Barcelona, Spain.

2011 — The Backlight Festival, Territories of Desire.
Tampere, Finland.

2011 — “Waiting”, exhibition during the Fashion and
Style in Photography Festival, Moscow, Russia.

2011 - “Young Photography”, collective exhibition
in Krasnoyarsk, Russia.

2010 - “Young Russian Photography. Time”, collec-
tive exhibition by FotoDepartament Foundation.
Saint-Petersburg, Russia.

Awards, prizes, mentions

2015 - “European prospects” grant for creating
a project in Wales during a residency hosted by
Ffotogallery, Cardiff, Wales, UK

2015 - “The Alphabet of Shared Words” book
shortlisted for Les Recontres d’Arles Author’s
book award

2014 - “Shvilishvili”’ selected for Kassel Dummy
Photobook award

2014 - Discovery of the Meeting Place, Houston
Fotofest Biennale

2014 - “30 Photographers to see” by British Jour-
nal of Photography

2013 - Le Photobook fest, finalist, Paris, France
2012 - 2nd prize at the festival “Photovisa”, Kras-
nodar, Russia

2012 - 3d prize in “People” at International Pho-
tography Awards by Lucie Foundation, USA
2011 - Bratislava Portfolio Review, 3d prize

2011 — Photography Book Now, Honorable men-
tion (documentary)

2011 — PDN Photo Annual (documentary)

2011 — Px3 Prix de la Photographie Paris, Honor-
able mention.



Biography

Jana Romanova works with photography and video to accomplish both her personal
projects and assignments around the world, at the moment she is based in Saint-Peters-
burg, Russia. She was born in 1984 in Russia, and got a degree in journalism from Saint-
Petersburg State University and studied contemporary art at PRO ARTE foundation in a
School for Young Artists, Saint-Petersburg, Russia.

Her personal projects are mainly focused on the topics of collective identity and hesi-
tations that arise between a desire to keep your own individuality and be accepted by
society. She works with her subjects as collaborators, using different methods of par-
ticipatory art, and challenges herself with mind experiments, where she dopts various
ideologies to questions her own identity and explore different roles photography plays
in our society.

Her long-term projects were selected for a number of international exhibitions and festi-
vals such as Format (Derby, UK), Chobi Mela (Dakha, Bangladesh), Cortona on the Move
(Italy), Encontros da Imagem (Braga, Portugal), the Backlight Festival (Tampere, Fin-
land), Encuentros Abietros Festival (Buenos Aires, Argentina) “Perchance to Dream” at
Andrea Meislin Gallery (New York, USA), “New Saint-Petersburg” at Nieuw Dakota Gal-
lery (Amsterdam, the Netherlands), Moscow Photobiennale 2016 (Russia), Riga Photog-
raphy Biennale (Latvia), The Month of Photography in Minsk (Belarus). She got several
prizes and honorable mentions in photography all over the world.

Jana Romanova is a co-founder of «Expert Photobook Review» project, a youtube chan-
nel that offers an alternative look on photobook reviews, inviting experts from various

fields and industries, not related to photography, but connected with author’s ideas and
intentions, to “read” the photobook and review it from their professional point of view.






Selected critical texts available in English

Natalia Protassenia
curator, art critic
For the show “The Goddess Guide”, Copenhagen PhotoFestival, 2017

Jana Romanova’s new project on display at the former power plant is a meditation on
the issue of domestic magic, which goes beyond mocking or absurdisation of tricks, origi-
nating from various — often dubious — enegry-boosting practices and techniques. The art-
ist reveals a new context of those techniques, aiming to enhance the so-called “female
power” —i.e. femininity, attractiveness, sex-appeal. This new context lies deep inside the
post-soviet perspective of male domination.

Regarless the gap between various cultural contexts, the agenda of esoteric female
practices resonates with the alternative essentialist approach of radical feminist theory.
This approach consists of recognising women’s access to power through invocation to
the substance of the feminine. A Vedic enchantress and a third wave feminist turn out to
have much in common, namely the interest in female body, alternative medicine, energy-
boosting techniques and occultism. These specific fields of knowledge turn to be a rebel-
lous claim, an alternative to the cult of scientific rationality of the Modern Age, which is
completely masculine. Domestic magic, which runs counter this rationlity, becomes an
emancipatory practice and a insurrectionist gesture. Some theorists consider Medieval
witches to be the first feminists. Abnegating Christianity with its’ primacy of the male,
the witch gives herself to the Devil, trying to find protection against male power. To act
on behalf of the evil spirit was the one and only opportunity to scare and to subdue a
man. Dangerous sexuality — witches’ master weapon - thus becomes a symbol of disobe-
dience.

However, the male gaze determinig the canon of feminine beauty stays very important
for some of those practicing “female magic techniques”. Here the artist focuses on the
ironic deconstruction of the notion of “femininity” itself. She tries to unveil the mistery



of “true feminity” through mimicing the postures of conventionally attractive women
or through repetition of some rituals (eg., hair brushing) or mantras or through discov-
ering the Master-Disciple relations (direct transfer of spiritual knowledge). In an effort
to redefine the social clichés through the category of magic, Yana Romanova reduces
ad absurdum the logic of gender determination, without loosing the belief that magic is
real.

Nadya Sheremetova
curator, art critic
Text for the show “ID”’, LookOut Gallery, Warsaw, 2012

You can recognize photographs of Jana Romanova immediately. There some certain
clear and precise method for making each image, that you want to solve. It’s a concen-
tration of the photographer, that, of course, can’t be shown, but somehow integrated
into the picture, well selected and fixed angle and an indication of something behind
the picture, something being intended. Thus, visual form and construction of Jana Ro-
manova’s projects builds message so that it could be opened to the viewer with maxi-
mum clarity and apparent simplicity.

Four years passed since her first project “Players” has been finished, the same as the
publication of it in one of the leading magazines in Russia - “Russian Reporter”. It
seemed, that the photojournalism with it’s passion for permanent movement, - which
is so similar to Jana’s nature, - will become a sphere of her main interest. But at the
same moment she began working on the “Waiting” project, that afterwords would be
published in a lot of magazines worldwide. And images of sleeping couples, waiting
for a new life to be born, found the same interest among the art sphere. This project
took part in a number of international group and solo shows, and Jana herself found
out that the final way of presenting this project lies in book, not a magazine publica-
tion. There is a question that is extremely important for the author, that is, maybe, not
so clear from the texts to her projects, but the one that always lies on the very surface



of her images - how to combine documentary, almost journalistic, and thus factological
base of an image with an investigation of a medium, the manifestation of its properties
- from doubling, imitation, projection of time (and in the “Waiting” she found a way to
indicate future in the present!), to the light, as the very basis of a photography image.
How to invent this dual language? It seems that Jana Romanova succeeded.

When in the “W” project the mimetic, imitative nature of photography is givenin a

very easy and playful way (though the starting point for this idea was the same routine
observation of the reality, events and facts), in the Rescue project - actually, the life-
project, where Jana has been involved over a period of 3 years, following one of the
Emergency Commission divisions, - she managed to involve a medium in a structure of a
project in the most difficult way, as through the book, and the multimedia. This project
is full of visual reflections, sending us to different points of view on the main theme - the
theme of death, they are either moving us away fromit, or help to approach it: screen
shots of tv-news, personal images of firefighters, quotations from their speeches, and
photographs that seemed to be amazingly distant and close to the subjects. This double
effect is very important - the ability to be inside and at the same time - out of the pho-
tography space, this is the main point which describes Jana Romanova’s work.
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JANA ROMANOVA

Ulrich Haas-Pursiainen

Jana Romanaova, geboren 1984, lebt und arbeitet in Sankt Petersburg und im
landlichen russischen Raum. Inre Arbeiten entstehen in und aus dieser Kul-
tur, mit der sie aufg ist. Jana R ist mit den Verschli

lungen ihrer Umwelt vertraut, sie erspurt gesellschaftliche Veranderungen
und greift diese in ihrer Kunst auf. Aus diesem Beteiligt-Sein heraus sind
ihre jungsten Arbeiten entstanden. Wir sehen Bild gewordene individuelle
oder kollekti i

Ideen, die authenti T
iten in einer ei i kiinstlerischen Asthetik vorstellen
— seien es die durch Lichtpunkte akzentuierten Portraits von Demonstranten
in den Metropolen Russlands, seien es dltere Menschen, die durch eine hin-
ter ihnen platzierte Leinwand ihrer dorflichen Lebenswelt enthoben werden.

Stellt Ersteres den sich offentlich und palitisch auBernden Stadtbewohner
als etwas Neues vor, so verweist die zweite Arbeit auf Menschen, deren Werte
und archaische Kenntnisse Uber das Leben und Uberleben in den Weiten der
russischen Taiga durch Modernisierung vom Verschwinden bedroht sind. Als
Betrachter finden wir in diesen Projekten ein mutiges Bekenntnis zum  Ange-
sicht”, zur ldentitat der Abgebildeten, Beide Welten finden in der Person der
Kinstlerin denn Jana R Arbeiten sind politischer Natur.

Die StraBenportraits verfigen dber eine Extrovertiertheit, deren Energien
sich sowohl in  Waiting" als auch in Players” noch in geschutzten Innenrau-
men bindeln. In Waiting" schauen wir aus einer quasi himmlischen Perspek-
tive herab auf ruhig schlafende Paare, die N erwarten. Die hausli-
chen Ansichten zeigen zeitgenossisches russisches Interieur, und durch das
Konzept der Serie verraten sie einiges Uber die Gesten des intimen Miteinan-
ders von werdenden Eltern. Dieses work in progress hat sich mittlerweile
uber den ausgedehnten Freundeskreis der Kunstlerin hinaus erweitert, eine
wundervolle Arbeit.

In Players”, der illustren Serie Uber Historie und Phantasie, erscheinen
Schwerter schwingende Roll ieler und zu en modellierte Grazien
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JANA ROMANOVA

Ulrich Haas-Pursiainen

In her photography, it seems that everything revolves around che
changing relacionship berween inside and oucside, berween private
and public space. By consciously denying us views through objects,
focusing instead on reflections in large panes of glass, Anna Malagrida
leaves the representation of reality behind and the external world
becomes an illusion, The Spanish artist, based in Paris, looks with
her camera out of hotel windows onto urban structures, points her
camera on the streer ar shop windows covered for renovarion, or
directs her camera in the Jordanian desert rowards stone huts, or
sometimes out of them.

While the shots of the shop windows in Paris are primarily flar,
Malagrida shows the architecture inside and outside the Jordanian
capital Amman as a spatial body. The choices she makes for her images
often seem somewhar surprising. Bur if images are conceived as a
sequence, the photographer’s systematic approach becomes clear:
every window, building, and graffito is presented in its uniqueness.
The confident play with realism and abstraction as well as the meta-
phorical content of her pictures require a second level of beholding,

In her video Danza de Maujer (Woman's Dance, 2007), for example,

we see a dark cloth bellowing in the wind and hear the corresponding
sound of the wind flactering on the soundtrack. We find ourselves, as
we soon notice, inside a stony hut in the midst of the Jordanian desert.
Due to the darkened window, the space represents a formal contrase

to the "white” city Amman. This exemplifies che lighe and dark,
inside and ourside, retrear and represencation: the opposites thar make
Malagrida'’s overall oeuvre seem so poeric and rich in variery. While
many of her photographs are characterized by a striking staticness,

the video lives solely from the reduced movement of the black cloch.
It seems like an endless dance, like the belly dance of a veiled woman,

Seiten / pages 7-8

alle fall
ANMA MALAGRIDA

rechts / righe

El lrnnador de cristales
010

Videoinstallation [ vides
installation

Projebtion | projection:
23x35m
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Frontera 2009
Videoinstallation / video
installation

Projektion | projecrion:
23x35m
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1n

an ihren modernen Arbeitsplatzen. Es sind die inszenierten Augenblicke an-
gespannter Konzentration, in denen das Talent des Regiefihrens der Kinst-
lerin gut zum Ausdruck kemmt. Jana Romanova dokumentiert mit eleganten
Bildkonzepten Veranderungen einer grofen Kultur am Rande Europas

JHeroic Heroes” ist aus meiner Sicht das derzeit wichtigste Projekt von
Jana Romanova. Es stutzt sich auf jahrelange Recherchen, auf engagierte
Partizipation am und Integration in den aufreibenden Alltag der Stadt-
Feuerwehr von Sankt Petersburg. Die Herausforderung bestand darin, das
umfangreiche Material von den harten und oft auch fiir sie gefahrlichen
Einsatzen mit den gefuhlvollen Einsichten in das Privatieben der Arbeiter in
stimmiger Weise zu vereginen. Romanovas konzeptionelle Losung sah vor, die
dritte Perspektive auf das Ges(ch)ehene einzubringen, die Uber den Fern-
sehbildschirm in privatem Rahmen auf dem Sofa konsumiert werden kann
Dieser transformierende Dialog mit dem Medium TV nimmt der Konzeption
das allzu Personliche, erzeugt aber trotzdem starke Geflihle, insbesondere
bei der Betrachtung der grofiformatigen Abzige: eine gelungene Erarbei-
tung eines schwierigen Themas.

W (double-you) ist das erste Projekt, bei dem die Kunstlerin selbst im Bild
erscheint, eine Hommage an die Popularitat der Selbstreprasentation bei

Artist Pages

and again a significant message seems to be interwoven. In many
Ari

significance, or indeed is a requirement: here, the lictle house wich

b countries, the veiling of the female body in public has a special

the “veiled” windows stands for the bady of the (Jordanian) woman,
as the arcist purs ir.
The motif of the window in the history of art and photography

has always been linked to an opening on the world, This concept of

the image is countered by Malagrida’s sequence of Esxaparates (Shop
Windows, 2008-2010) in Paris as well as her overly lit window views
of buildings in Amman: by way of reflection, in the first case we are

forced back on ourselves: we do not look at something or through

something, bur as it were at ourselves. The reflecring surfaces become,

:If in constant

if you will, distoreed i s of a society that finds it

(economic) eransformation. This corresponcds to a critical approach for
which the areist selects a convincing aesthetic form. At the same time,
everything remains suspended berween a reality and mise en scéne.
The oprically almost impenetrable layer on or behind the windows in
Paris, which seem like abstrace, informal paintings, or in another series

Seiten |

alle fall
ANHA MALAGRIDA

rechts | righe

El limmpiadar de cristales
2010

Videninstallation / video

insallar:
Projektian / pr
23x35m
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inst
Projektion | projection
23x38m
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Aktuelle Publikation
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Kaum etwas ist so rat- §
selhaft, wie die
Geschehnisse der
Nacht:

Forscher sind dabei,
2 die Geheimnisse des

Texi: Henning Engein
Felos: Jana Romancva

Geo, Germany, 2016

Noch einmal Rube
Inihrem schutzlosesten Moment, kurz vor dem Aufwachen,
hat die Fotografin Jana Romanova diese Frausn und Man-
ner abgebildst. Bald ist es mit der Ruha vorbei
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THE BOOK
OF A SAVIOR

Jana Romanova

GUP, the Netherlands, 2014




Jana Romanova

Born in 1984 n Leningrad, USSR. Lives in Saint-Petersburg, Russia

Wi janaromanova.con
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Portfolio

Serpi
dicasa

Jana Romanova haritratto
persone che hanno scelto di avere
un serpente come animale
domestico. Una moda che si
diffonde in Russia e nel mondo

opolacaduta dell'Unione Sovie-
tica, in Russia & diventato piutto-
sto facile ¢ .l[[li.‘]llc]lu‘]ll?-
lare avere un serpen v
raccomnlnmm«gr‘m]annmma
nova. Si tratta sopratourto di pito-
ni o serpi del grano, ma anche di cobra e di altre specie
velenose, “ Le persone cominciano prendendo un serpen-
te, ma avolte finiscono per creare lltsmmllr_nmn_ pri-
format

anche da venti specie diverse”, continua la
fotografa. Tra il 2006.¢ il 2017 Romanova, vincendo la sua
fobia periserpenti, ha deciso diritrarli insieme alle perso-

ne che li hanno scelti come animali dome: ha foto-
;,ramiml]omambicmudon sstico - inun‘atmosfera che
la fotografa definisce “postsovietica” pgrmmg are la re-
lazione che hanno con i loro padroni. “I serpenti nonsono
in grado di mostrare affeteo ¢ non & chiaro se si fidano di
noi o se ci considerano potenziali prede”

In Russia nonci sono leggi specifiche che proibiscono
il possesso di animali esotici e il mercato & in crescita,
come nel resto del mondo: I'Unione eurapea & il secondo
importatore di retti dopo I'Asia che € in cima alla
classifica del mercato imernazionale.

Secondounosmdiodell"universita di Oxford del 2003,
il traffico di animali & il commercio illecito pii redditizio
dopo quello di armi e di droga (fote Newtral Grey). #

Jana Romanova ¢ura forografa russa nata nel 1984 11
progetto Exotarium é stain realizzato tra il 2006 el 2017,

Nella foto: Elizaveta Lavrenko posa con una serpe
del gmno(mnmemplusgwmrm}, nel]a mag]lella,
eunpi reale (Pythonreg
Sanl’lﬂruburgu,llu\a.la,gn.nnamzmy.
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sopra: Alek ir Kulakow e d dei
snti che tiene incasa a Petergof,
vicinoa San Pietroburgo, pennaio 2017,
Quello grigio e marrone & un serpente

: poui F it

mentre quelloverde & un Elaphe dione.
Accanto: un pitone reticolato
(Malayapython rericulanis)
nell'appartamentodel padrone Andrej
Zueva San Pietroburgo, aprile 2017,
Secondoun rapporto dell Endeap del
2012, Wild pets in the Europeanunion,
quasi il 9o percentodei rettili catturati
perusod ico muore

dicartivita.

62 Internazionale 1241 | 2 febbraio 2018

Sopra: una serpe del grano { Pantheraphis
puttatus) portata dal padrone Raven
Asakavinell'appartamento della fotografa
aSan Pietroburgo, febbraio 2007
Accanto: Kalacik, un boa ( Boa constrictor)
nell'appartamentodella padrona Evgenija
1 aSan Pietrot l

2016,
1l commerciodi animali esotici & regolato
dalla Convenzione sul commercio
intercontinentale delle specie minacciate
diestinzione (Cites) firmata da 182 pacsi,
che sioccupadel trafficodipitdi
cinguemila specie, incluse quelle catturate
nel lorohabitat naturale. L'ltalial'ha
firmata nel 1997, L'obiettivo della Cites &
assicurarsi che il commercio avvengain
maniera “sostenibile”, cioé non

la i
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Sopra: un pitone reticolato (Malayomthon

del padrone Andrej ZuevaSan
Pietroburgo, aprile 2007,

Accanto: Andrej Zuev condue esemplari
dipitone reticolato. Diffuso nell'Asiz

¥
grande al mondo dopo l'anaconda verde.
b loloHi tary instinne

d poli -.iIT"M"‘) pootezioen

degli animalié legato all'economia dei

paesi, Quelli che hannoun redditopro
S . -

Ly

ich

della s:\!vazunvdia delle specie.

64 intemazionale 1241 | 2 fiebbraio 2018

Sopra: Akyilanga, un pitone moluro
(Python modirs), avvolto intorno al
padrone Andrej Sinkevié, San Pi RO
febbraio 2017. Qu pi & molto agil
anchese pub arivare ami
metridilunghezza e a pesare 120 chili.
Vive ingran parte dell Asia.

A Kaladik, un boa (B ictor),

Evgenija.

San Pietroburge, novembre 2006, 1 Bog
comstrictor puduccid he grandi
predeavvolgendole e soffocandole.
presente negli Stati Unitie in America
Latina e in alcune isole dei Caraibi. Pud
arsivarea pesare trentachili e a misurare
quattro metri.
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Shya lvanova ceated an intriguing photo essay entitied *Life withowt

tha Sia8e” atout formar Sity dwesllers wha have mowsd to thi Siberisn

willage of Gorelovka to etcape governmient surveillance and red taps.

“The locals didn't want har to photograph them,” says Folikanow
“Thetry harsd thae feeling Uhat the camads s from Ehe devid That's whiy she
bad to photograph the emptiness.”

& formar Soviet military offscer and barker, Aedret Polikaney got e
to photography in the 19e0s 25 2 fixer for photagraphers such a3 Time
conteact photographar Anthony Suau dunng the war in Chichnya, For
2 piars, e watked 35 3 photo editer in Time's Motoow buntau. Hiding
worked with some of the world's best photojounalists, he views the
Rurioe Repouter Facabooh prodect 34 3wy bo elivdts Ruisian phates-
raphy and place it in an intern ationad context.

“Theane 3ra Many yourg, vary Imbitous boys and girls wivo would like
to be profesibcnals,” B save. “With the Internel they c3m see the st
dards of high professionakism*

—Edgar Alen Apdm
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